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Design Dynamics

At Business of Design Week 2013, Japanese designer Sou Fujimoto spoke to HJ
about nature in architecture, and about finding inspiration in a teeming metropolis
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When I designed the Serpentine Gallery Pavilion, I didn’t
think about what I'd like people to do or how they should
use it. It’'s however people want to behave. The children are
free to walk around the structure and people can climb to
the top. I'm particularly happy when I see really old ladies
climbing it. & %5 Serpentine Gallery Pavilion®f )2 28 5 A{f9/&
i 2 anfAIFI A - A PSR B E R - X P RIB BE BN T - AFIRETRRIITE
I o Frim P B EFEM A T thIE NN -

The relationship between nature and architecture is one
of the most fundamental parts of my design. Architecture
is made up of artificial things, but our lives and our living
environment are a mixture of the two. KBEATEELE 2 HHE
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Architecture is often too simple and boring. That is why
I like to create structures that are more complex - like the
Serpentine - to allow people to behave in different ways,
or by bringing trees into architecture to create different
scales and densities. BEEEALE - FIARSERIELER
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I don’t want to create beautiful, minimal spaces. Instead, I

want to create the dynamism of places like Tokyo or Hong ‘
Kong, where many things are happening at once, and you

can do anything you want. B TSEUTEREMLIMNZER - il
ERNR AN ESNERMT  REFBRKEE  AMEEOMIT-

lwan Baan



56 [N

TP p—

I want to create the dynamism of
places like Tokyo or Hong Kong

I get my inspiration from Tokyo’s crowded streets. It’s a
huge city, but it’s comprised of smaller pieces that come
together to create a comfortable atmosphere. Even a very
large project can be made up of smaller pieces to create a
more comfortable and cosy feeling. ##)5 Rk G 5 n Ay &5
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Whether it’s a big thing or a small thing, a private house
or a public building, the starting point is always the same:
the relationship between people and architecture. A=gi/)s
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In the past three to four years, I've had the opportunity
to design an art museum, really huge towers, a bus stop, a
small public toilet, a private house ... and I'm enjoying the
diversity. I don’t have one dream project, but I like to work
with different projects of diverse scales at the same time.
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Musashino Art
University Museum
& Library
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Final Wood House,
Kamamura
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