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A Tale of
Two Generations

Special thanks io Business of Design Week
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Organised by the Hong Kong Design Centre, Business

of Design Week (BODW) is the region’s largest annual
design event, featuring an extensive range of exhibitions,
seminars and forums. BODW 2013 showcased the
talents of Belgium’s leading designers, who not only
excel in fashion, but also other creative domains. And
while the week long “party” has come to an end, the
design heavyweights in attendance from all around the
world have left plenty food for thought. Teday’s Liwving
was fortunate enough to catch up with Charles Kaisin,
Hubert Verstraeten, Joyce Wang, Keith Griffiths, Sou
Fujimoto, Toyo Ito, Xavier Lust and Yasuji Akamatsu
while they were in town. In this article, we share the

design philosophies of two thriving Japanese architects.

Toya Ito Museum of Architecture @ DA
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apanese architecture has long been under the spoflight

on he infernational design stage, and Toyo lto is
undoubtedly one of the men behind this phenomenon. Having
been awarded a Golden lion for lifetime Achievement from
the Venice Biennale in 2002, the Royal Gold Medal from the
Royal Institute of British Architects in 2006 and, more recently
the Pritzker Architecture Prize in 2013, llo has received pretty
much every accolade an architect could dream of, yet he
relenflessly sirives to improve his work.
In the early stages of his career, lio admitted he wos influenced
by architectural giant Kazuo Shinohara, in particular White U,
which is characterised by lucidity and is the core of Shinohara's
design.
However, lto's ideals changed as fime passed, and rather than
creating a more confined space, he starled to bring architecture
closer to nafure. “The limitations of medern architeciure are

it excludes nature, specific factors between places, and the

regional history and culiure,” he points out.

lack of sociclogical conlext is also the reason he has doubts
about the proposal of Zaha Hadid’s 2020 Tokyo Olympics
Stadivm. He explains, “Many Japanese architects, including
mysell, think local history and culture is lef out in the proposal.”
To address to the problems, the veteran believes tomorrow's
architecture will blur boundaries between building and nature,

utilising natural energy and materials. On top of this, he strives

Sendai Mediatheque
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fo change the geomelry that exisis in buildings to really make
them stand oul.

His theories could not be better demonstrated by his recent
work Gifu Media Cosmes, which cleverly incorporates natural

wind and water from a nearby river as means to control

/
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temperature. The library’s uniquely shaped roof, weaved by

)
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locally scurced wood, allows natural light to pass through,

creafing a soft and delighting ambience for visitors.
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Besides creating harmony between buildings and nalure, the
master also places a great deal of emphasis on people. *I used
to think lightness and transparency was vital, but now | find

instead of crealing beautiful architecture, it is more important

Minna no Mori Gifu Media Cosmos

fo give energy to the pecple who use the building. After all,

architecture must be more than just an object of beauty,” he
concluded.
He always designs through dialogue and reveals talks with

people were his main inspiration. *For each project, | first look
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at the siiuafion and come up with a solution from my own point
of view. Then | speck with clients and colleagues. Through these
conversafions, | might change my mind and afigin new ideas.”
lio’s care for people is dlso reflected in the imporiance he places
on the social responsibility of architecis. One of his most significant
works, Sendai Mediatheque was completed in 2000 and
reopened only two months after the devastating tsunami in 2011,
“There was no damage fo the building iiself, but it iock some fime
fo fix the collapsed cel’|ing. During that period, | was very anxious
and wanied the building fo be opened as early as possible,
because it was a hub for the people of Sendai. All of the public
buildings were closed down then, and the locals needed a place
lo congregate and talk to each other

The Prizter Prize laureate dlso established the HometorAll project
with younger architects such as Seu Fujimoto and Akihisa Hirata,
building houses that served as meeting points and a hub fo kick
start reconsiruction for the tsunami-stricken people. The project
won a Gold lien at the 2012 Venice Biennale.

But despite being one of the world’s most established architects, Ito
siill mainigins he is not perfecily satisfied with any of his buildings.
"Each and every fime there must some things to improve. This sorf
of frusiration is indeed the motivation for my next project and the
reasen that | don't have a fixed style.” The passionate 72-year-old
plans to continue his work across the breadth of Asia and spread

his ideals.

White UE Kaji Taki

Minna no Mori Gifu Media Cosmos
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atural objects and artificiol architectures are

synthetically different Yet, Sou Fujimoto, the Jopanese
architect who won the Golden Llion at the Venice Archifecture
Biennale, prefers to combine the relationship behween the two,
offering a fresh definition of space.

Born in Hokkaido, the second largest of Japan's islands and an
area that is renowned for magnificent natural landscapes, Fujimoto
made the move to Tokyo, odapfing efforflessly to the husile of bustle
of his new odopted hometown. "Af thot time, | was not inspired by
architeciural coneepts but Albert Einstein. | ried io reunderstand the
world using physics, discovering that everything changes, including
humans,” he explains. Observing that people change their feelings
and behaviour depending on their surrounding environment, Fujimoto
developed an inierest in the sublle relationship between man and

architeciure, making this a key pillar in his unique design philesephy.
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Having been inviled to design the Serpentine Gallery Pavilion for
London’s Kensington Gardens in 2013, Fujimoto waniled o creale
o space thoi fused the relationship between man, nature and
architecture, Using 20mm white steel poles, he crealed a lattice
siruciure without boundaries that locks like @ mouniain, a cloud and
somelimes a forest, all ot once. As such, the Pavilion’s unusual pc:l|‘|
is revedled only when you actually walk through its grounds, and its
fransparency changes depending on where you stond. However, the
most ingenious part of this development lies in the formation of this
vibrant, organic siruciure itself, which has been made entirely from
inorganic, cold maolerials.

Fujimoto believes that architecture can inspire people to feel and
behave differently. “The Pavilion was crealed to provide people
with more space in which they can move freely, so | did not iy 1o

imagine what they would do inside before | designed it. Now, |

Musahino Art University Library® Daici Ano
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like seeing how people explore and interact with the site. Some
pecple simply sit while others walk, drink coffee, take a nap or
listen to seminars, among many ofher unexpected behaviours,” he
smiles.

Fujimoto conjured up a scene where an old lady fried to reach
the fop of the Pavilion. On one hand, he was worried about her;
but on the other he was thrilled by her adveniurous attempt. This
proves that the Serpentine Gallery Pavilion has not only broken
through spatial limitations, but also opened up more doors for
people to undersiand and experience architecture with their own
imagination, just as we have found varying ways fo interact with
nature over the years.

To Fujimato, thinking is similar to space and function and can
therefore be changed and moulded, which is evidenced in Taiwan
Tower design. He explains, “Conventionally thinking, ‘towers’
should ook upright and cone-shaped, just like the Ciffel Tower or

the Tokyo Tower. However, towers can dlso be cubic siruciures

that expand horizonially.” Stiving fo integrate architeciure,
Taiwanese banyan trees and Formosa, the transparent cubic
Taiwan Tower has been constructed from steel frames that are
filled with banyans, which offer shade for the leisure space below.,
Meanwhile, its facades contain LED lights, creating a hazy sky
lantern effect. This concept is not only considered cutiingedge, but
it also reveals the uniquely inimate relationship between Taiwan
and its naiure.

From the boxinbox House N, the semi-transparent Serpentine
Gallery Pavilion, fo the landmark of Taiwan Tower project,
Fujimoic has continually demonstrated his innovative ideas
that both integrate and create new experiences for users. He
concludes, "Buildings are boring and monotonous abjecis per se,
however when they become open spaces, they offer the promise
of possibility and change, because people can redlise their
imagination inside.” In this sense, the creation of new experiences

is the ulimaie reason why buildings become intriguing. 4



